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"Outrageously entertaining....This movie is glorious testimony to the moral power of satire." ÑNew York
Magazine

"It shines with raw wit and originality." ÑÑ Newsweek

"Almost too good to be a film. More laughs per dollar than any other film fuel." Ñ Monsters and Critics

"A hilarious movie.... Even if you don't agree with the Yes Men's political agenda, you'll get a big kick out of
this movie." Ñ New York Post

"Great fun... It takes some nerve, not to mention diabolical intelligence... to pull off the elaborate pranks
devised by the Yes Men." ÑNew York Times

"Fiendishly amusing... Out-Borats Sacha Baron Cohen at his most confrontational."ÑWashington Post

"Comedic vigilante justiceÉÉ  Media-savvy pie-to-the-face." ÑÑ USA Today

"Hilarious, therapeutic, inspiring. The Yes Men are geniuses."
ÑÑ Naomi Klein, author of The Shock Doctrineand No Logo

"There is more than one way for a film to tweak the powers that be ...The Yes Men Fix the Worldgoes at it
with a raised eyebrow and a droll sense of humor." ÑNew York Times

"Funnier and more useful than Sacha Baron Cohen'sBrŸno." ÑÑ The Observer

"We remain convinced that this is the year's top documentary film." Ñ New Scientist

"One of the funniest movies I've ever seen, and two of the ballsiest guys I've ever met. Thank God for the Yes
Men." Ñ Morgan Spurlock, director of Supersize Me

"The Yes Men Fix The Worldcould be this seasonÕs choice." ÑScreen Daily

"This movie is a hoot, and a pertinent one at that." ÑHollywood Reporter

"Capitalist-critiquing chicanery... fat-cat-fooling fun." Ñ Variety

"We think it is a serious matter when people willingly misrepresent themselves." ÑExxon

"It's really a sick, twisted - I don't even want to refer to it as a joke."
Ñ US Department of Housing and Urban Development

"Pant-shittingly hilarious.... The thinking-person's Sacha Baron Cohen." ÑÑ Netribution

For additional clips please visit this page.
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PRODUCTION NOTES

Filming locations:
UK: London, Dundee
France: Paris
India: Bhopal
United States:New Orleansand Venice Louisiana,New York City and UpstateNew York,
Amelia Island Florida, Washington DC
Canada: Calgary

World Premiere: January 18, 2009 Ð Sundance Film Festival, Park City, UT.

NYC Premiere: October 7, 2009. Film Forum Theater. New York, NY

Nationwide Theatrical Release: October 23, 2009.

MPAA Rating: Not rated (one instance of profanity)

Genre: Documentary

Languages:English

Running time: Theatrical Version: 87 minutes (including end credit roll)

Awards:
Audience Award, Berlin International Film Festival, 2009
Audience Award, Planet Doc Film Festival, Warsaw, 2009
Audience Award: Berkshire International Film Festival, 2009

One-liner: Thisgut-bustingwake-upcall follows two gonzopolitical activistsfrom NewOrleans
to NYC to Indiaastheypull off theworld'smostoutrageouspranks.Beware,CorporateAmerica:
the Yes Men are here.

Brief synopsis:
TheYesMenFix theWorld is ascrewballtruestoryabouttwo gonzopolitical activistswhopose
astopexecutivesof giantcorporations,lie theirwayinto big businessconferences,andpull off the
world'smostoutrageouspranks.Armedwith little morethancheapthrift-storesuits,theYesMen
infiltrate the halls of powerandturn corporategreedinto raucouscomedy.SachaBaronCohen
meetsMichael Moore in this gut-bustingwake-upcall that provesa little imaginationcango a
long way towardsvanquishingtheCult of Greed.Who knewfixing theworld couldbesomuch
fun?



Synopsis

Andy Bichlbaum and Mike Bonanno are two guys who just can't take "no" for an answer.
Theyhaveanunusualhobby:posingasexecutivesof corporationstheyhate.Armedwith nothing
but thrift-store suits, the Yes Men lie their way into businessconferencesand parody their
corporatetargetsin evermoreextremeways,doingall theycanto wakeup their audiencesto the
danger of letting greed run our world.

Thefilm opensasAndy, purportingto bea Dow Chemicalspokesperson,getson thebiggestTV
newsprogramin the world andannouncesthat Dow will finally cleanup the site of the largest
industrialaccidentin history,theBhopalcatastrophe.Theresult:aspeopleworldwidecelebrate,
Dow's stock value loses two billion dollars.

TherealityhitsAndy andMike like a tonof bricks:peoplewantDow to dotheright thing,but the
markethasdecidedit can't.Wehavecreatedasystemthatmakesdoingtheright thing impossible.
If wekeepputtingthemarketin thedriver'sseat,will it happilydrive thewholeplanetoff acliff?
As thebankingcrisishasshown,andclimatechangeis now showing,it is fully capableof doing
just that.

At conferenceafter conference,the Yes Men try to wake up their corporateaudiencesto this
frightening prospect, in the processtaking on some of the world's biggest and baddest
corporations.One audienceasks polite questionsafter the Yes Men, posing as Halliburton,
demonstratesix-foot-diameterinflatable grubs called "Survivaballs," designedto save the
wealthiestfrom thedangersof climatechange.And in whatmustbe themostgruesomeproduct
demoon film, Andy andMike poseas Exxon andpassout candlesmadefrom the company's
newbiofuel, "Vivoleum" Ðwhich, theoilmenin theaudiencediscovertoo late,is madefrom the
human victims of climate change.

In additionto shockingthepowerful,theYesMen actasgonzojournalists,delvingdeepinto the
questionof why wehavegiventhemarketmorepowerthananyotherinstitutionto determineour
directionasa society.Along theway, theyvisit theaccidentallyhilariousunderworldof thefree-
marketthink tanks,find humorat thesiteof theworld'sworstchemicalspill, visit a "Gulf Coast
ReconstructionConference"which turnsout to beall abouthomelandsecurity,andtry to takeon
(without luck) oneof the beefiestconferenceorganizerseverfilmed. And asthey appearon the
BBC before300million viewers,or before1000New OrleanscontractorsalongsideMayor Ray
Nagin, the layers of lies are peeled back to reveal the raw heart of truth.

Finally, in a spoofreportedaroundtheworld lastNovember,theYesMen andfriendsgive New
Yorkersa tasteof what headlinescould look like if we bandtogetherto defeatthe cult of the
market.Aboveall, thefilm is a call to action.We cando better,it says;if theYesMen cando it,
we all can.



Directors' Statement

In thebeginning,wethoughtweweremakinga funnymovieaboutaseriesof activistpranks,like
our first documentary,TheYesMen (dir. Chris Smith,SarahPrice,Dan Olman,United Artists,
2003). But in the first weekof shooting,the first thing we did hadsuchunexpectedeffectsthat
wehadto dig deeperinto whatit all meant.Thiscouldnotbeanotherobservationaldocumentary;
this time we neededto try to exposethe very systemsandstructuresthat havemadeour world
what it is.

It all startedwith a call from anenvironmentalactivist friend of ours,Gillo Cutrupi.He hadseen
TheYesMen, which showedusimpersonatingtheWorld TradeOrganizationandridiculing them
and the systemthey represent.Gillo suggestedwe apply our "skills" to a muchmoreconcrete
issue, one that struck to the very core of what is wrong with the world: corporate governance.

Dow Chemical,Gillo told us,hadrecentlyboughtUnion Carbide,the companythat causedthe
Bhopalcatastrophe(theworld'slargestindustrialaccident).Carbidehadnevercleanedupthesite,
andtheirCEOhadevenskippedbail in India.Now Dow wassayingthatalthoughtheyhadbought
Union Carbide,theydid not own the liabilities, but only theassets,andhadno obligationto the
Bhopalis.

This was worse than wrong; it was profoundly criminal. Could we somehowshameDow
Chemical into doing what's right? If so, we might set a global precedentthat would mean
companieswould think twice beforeendangeringthousandsof people- or buyingthecompanies
that did.

So we setup a fake Dow Chemicalwebsite,andwe waited.Then,a weekbeforethe twentieth
anniversaryof theBhopalcatastrophe,wegot thechanceof a lifetime whentheBBC mistookour
fakeDow Chemicalwebsitefor thereal thing,andaskedfor a Dow representativeto appearlive
on their show.

We spranginto action.Mike flew down to Paris,whereAndy lived at the time, and followed
him into the studiowith a camera.There,in front of 300 million viewers,one"JudeFinisterra"
took responsibilityfor the largestindustrialdisasterin history on behalfof Dow Chemical,and
announced a $12 billion dollar plan to clean up the mess and at long last settle with the victims.

At first we felt great!Thiswasthebiggestcoupwehadeverpulledoff. But thatnightwe learned
thatduringthehourwhenthestockmarkethadbelievedDow wasdoingtheright thing in Bhopal,
Dow'sstocklost$2billion in value!Thefinancialsystemhadeffectivelypunishedwhatit thought
was Dow's good behavior.

Oncewe wrappedour headaroundthis sadfact, we knew what our film hadto do: exposethe
idiocy of aneconomicsystemthat rewardscriminality. Whatwe didn't know wasthatwe would



spendthe next five yearsfollowing this story throughsomeof the weirdestfilming adventures
imaginable - and even, at one point, underwater!

At the end,we wereglad it had takenso long, becauseright beforewe finished,the mortgage
crisis hit, the "free market"wasrevealedto bea big con,andthewholeeconomyfell to pieces.
Everythingwe'dbeentalkingaboutin thefilm wasbeingtalkedabouton thestreet.Wherebefore
peoplehad given us blank looks when we talked about"markets,"now peoplewere listening,
nodding in agreement, and relating their own stories of economic injustice.

For decades,environmentalistshavebeentelling the world that we're all in deeptrouble,and
thatour civilization'spursuitof endlessgrowthwill kill usassurelyasanydisease.Many of us
thought theywereright, but nobodyknewhow soonthewholeworld would be forcedto listen.
Today,our understandingof climatechangemeansthatproblemswe thoughtwe hadcenturiesto
figure out, we mustdealwith in a decade.The rulesof the gamehavechanged.So what do we
do?

So far, we'veall donevery little. For our part, we decidedto makeour movie into a popular,
comediccall to action.A systemthatpunishesa companyfor doingtheright thing by its victims
will, if left unchecked,takeall of usoverthecliff's edge.Canwemakepeoplelaughhardenough
that they cry, and then set out to change things? We'll see. In any case, it's all we can do.



A Conversation with the Yes Men

What's your new movie about?
It's aboutaction.Now thatwe in theU.S.haveseenourselvesrobbedto the tuneof hundredsof
billions of dollarsandunderstandhow bankersandother"free-market"heroeshaveswindledus
big-time, it's really time to act. And thereare lots of waysto do that. Everyoneneedsto make
change happen, whether by the weird methods the two of us do it, or by more intelligent means.

If we don't- if we let corporationsdo whattheywant,theway thefree-marketgurushavetold
uswemust- theworld will go to hell in ahandbasket.Weadvocatethatcitizensbeableto decide
their own futures rather than let big corporations do it.

What was your first act as the Yes Men?
Wecouldn'tmakeit to theNovember1999SeattleprotestsagainsttheWorld TradeOrganization,
sowe thoughtwe'ddo thenextbestthing andsetup the fakewebsiteto highlight throughsatire
whatwe thoughtwasbadaboutfree-marketglobalization.To our surprise,peoplestartedwriting
to our websitethinking it wasthereal thing,andwe eventuallygot invited to a conferenceasthe
WTO.

It took us abouta monthto realisethat we shouldgo, but we did, andwe spokein the name
of theWTO to a small conferenceof lawyersin Salzburg,Austria.We proposedprivatizing the
whole systemof voting, and allowing corporationsto buy votesdirectly from citizensvia the
internet.Thatcutsout thewholecomplexof lobbyingandcampaignfinanceandall thatcrap:just
have the money go efficiently from point A to point B. It's a free-market solution to democracy.

Peoplejust sat thereand absorbedit and applaudedat the end and weren'tshocked.So in
subsequent conferences we just upped the volume continuously.

Why "The Yes Men"?
A yesmanis someonewho agreeswith thebossno matterhow stupidor idiotic. Whatwe do is
get invited to conferencesandagreeso hard,audiencesshouldtakenotice.But they donÕt.And
that shows the rest of the world that there's a serious problem here.

At one point Andy claimed to be a spokesmanfor Dow Chemical, saying Dow would pay
whatever it took to clean up after the Bhopal disaster of 1984. What effect did that have?
It wiped $2 billion off Dow's stockprice; we didn't expectthat.Whenwe reflectedon that,we
realizedit meantthatevencorporatemanagerscan'tdotheright thing.Evenif theywantedto they
would bepunishedby themarket,by thesystem.Thatbecomestheunderlyingthesisof our film:
we need to change the rules that allow the market to reward bad behaviour.

More cheerfully,that actionalsoresultedin 600 articlesin the US pressabouthow Dow had
bought Union Carbide, but was refusing their liabilities. That was the whole goal of the action.

What about the false hopes?
Hahahaha. Yup, what about them.



Near the end, Andy posesas a representative of the US Dept. of Housing and Urban
Development,and lays out a bold new plan to restore shuttered public housing in New
Orleans. Did the residentsever get back into their homes?
No. HUD endedup tearingit all down. You canÕtwin everything.But it's a cumulativething.
We like to point out that the environmentwould be much,muchworseoff if thereweren'tan
environmentalmovement.The samewith any struggle.Only very rarely do thesesort of things
resultin immediate,concretechange- onegreatexampleof that is whena protesternamedTim
DeChristopherrecentlyposedasa wealthyindustrytypeandwon a bunchof oil andgasleasesat
auction....

What alternatives do you propose?
Therearesomefundamentalproblemswith thesystemnow thatarejust obvious,like corporate
lobbyingin Washington.Why not just rule it out?Thenif peopledecidethatwe wanthealthcare
for everyone,youwon'thavea$100million effort to subvertit. Samewith agoodclimate-change
bill - there's so much money against it it's just not going to happen. That's just wrong!

Surelywe canfigure out somethingelse- it can'tberocketscience.It couldbejust a matterof
understandingthat we can'tallow corporationsto do whateverthey want any more.That'swhat
our fake New York Times, that ends the film, was about: imagining a better world. It's not hard.

Why can't we just write letters and get things changed that way?
The historical precedentis that changeonly happensthrough peopletaking to the streets.In
theGreatDepression,FranklinRooseveltinstitutednationalhealthcare,a retirementplan,labour
laws, and so on. All thesethings that everybodyin the developedworld takes for granted,
especiallyin Europe,cameoutof theGreatDepressionin theUS.But it wasn'tRoosevelt'sidea.It
wasmassivepublicpressure,regularpeopledemandingthesethings,takingoverrelief officesand
saying,"We needrelief if wedon'thavejobs,weneedto bekeptalive." It waspeoplein factories
unionizing,takingoverfactoriesandmarchingdownthestreets.Therewerealot of peopleforcing
the changes that Roosevelt conceded.

Today,we havea presidentand a lot of peoplein Congresswho wouldn't mind doing the
right thing. But they needour pressure.If they canpoint to peopleprotesting,they cansay to
the industrialforcespressuringthem,"I can'tdo whatyou'retelling meto do becausepeopleare
taking to the streets." This is a crucial part of democracy.

Fortunately,the bankingcrisis hashelpedmakemillions of peoplemorepolitical, andwe're
starting to see a lot more action. Our movie, we hope, will contribute to this.

What made you guys political?
We both havegrandfatherswho died in the Holocaust;that must haveinstilled in us how out
of handthingscanget if you just trustan ideology.And today,trustingan ideologyis whathas
happened, in a really big way.

Look at thewaythatpeopleexcuseinjustice:"It's themarket,it's anecessaryevil; like anyother
systemit's just a kind of sideeffect,unfortunate."That'stheway all ideologistshaveexcusedthe
horrorsthattheir ideologieshaveunleashedon theworld. Theyall think thatit's doingbasicallya
good job and yes, there are these problems like the Gulags or whatever, but...



Key Facts from The Yes Men Fix the World

áOn December3, 1984, thousandsof peoplein Bhopal, India, were gassedto deathafter a
catastrophicchemicalleakataUnionCarbidepesticideplant.Morethan150,000peoplewereleft
severelydisabledÐof whom 22,000havesincedied of their injuries - in a disasternow widely
acknowledgedasthe worldÕsworst-everindustrialdisaster.Although Dow Chemicalpurchased
Carbide in 2001, it still refuses to address its liabilities in Bhopal - oreven admit that they exist.

á After the Yes MenÕsimpersonationof a Dow chemical spokespersonon BBC World on
December3, 2004,acceptingfull responsibilityfor thechemicalspill, DowÕscommonshareslost
over $2 billion dollars in value in less than an hour.

á"It's really a sick, twisted -- I don't evenwant to refer to it as a joke," HUD spokeswoman
White told CNN. "At this point, it's not funny." This was in responseto HUD ÒspokespersonÓ
ReneOswinÕsÒsurpriseannouncementÓalongsideMayorRayNaginto a roomfull of contractors,
explaininghowinsteadof tearingdownpublichousingrelativelyunscathedby HurricaneKatrina,
HUD would be rebuildingit so that displacedresidentscould return."Right now, a lie is better
thanthe truth," saidAnnie Chen,mediacoordinatorfor SurvivorsVillage, a tent-cityprotestfor
the reopening of public housing in New Orleans, who applauded the Yes MenÕs stunt.

áÒÒReggieWattsÓwas an Exxon janitor who donatedhis cancer-ravagedbody to producethe
testversionof Vivoleum, ExxonMobilÕsnewfuel madefrom thehumanfleshof climatechange
victims. At least that'swhat a conferencefull of oil and gasexecsheardwhen the Yes Men
impersonatedExxonat CanadaÕsGoExpo2007.In theÒfuneraryobservanceÓvideoplayedat the
conference,ÒReggieWattsÓwas actually playedby ReggieWatts, an award-winningstand-up
comic.

á"It is fakeandwe arelooking into it," saidNewYorkTimesspokeswomanCatherineMathis,of
theYesMenÕsÒdreameditionÓof thepaper.Over100,000copiesweredistributedin Manhattan
on November12, 2008,with headlinessuchasÒIraqWar Ends,ÓÒCourtIndicts Bushon High
Treason Charges,Ó and ÒNationalized Oil to Fund Cllimate Change Efforts.Ó

áExxonMobil andDow Chemicalspokespersonslashedout at the film in an interview with the
Reuterspressagency,shortly before the film's U.K. theatricalopeningin August 2009. "We
think it is a seriousmatterwhenpeoplewillingly misrepresentthemselves,"saidRob Young,a
spokesperson for the world's largest oil company.



About the Filmmakers

The Yes Men
TheYesMen havebeencalled"the JonathanSwift of theJackassgeneration"by authorNaomi
Klein. They poseas corporatebigwigs, infiltrate the world of big business,and scandalize
unsuspectingaudiencesin ways that shamethe world's biggestcorporatecriminals. Although
frontedby Andy BichlbaumandMike Bonanno,their membershipincludeshundredsof secret
agents.

The group first gainedinternationalnotoriety a decadeago by impersonatingWorld Trade
Organizationspokesmenon internationalTV andatbusinessconferences.In 2004,UnitedArtists
releaseda featuredocumentaryabouttheir hijinks (TheYesMen, directedby ChrisSmith,Sarah
Price, and Dan Olman) that was distributedtheatricallyaroundthe globe, and won numerous
awards.

Prior to foundingTheYesMen,BonannoandBichlbaumranthesubversivewebsiteRTMark,
which was the subject of over a dozen New York Times news featuresin the late '90s.
Individually, BichlbaumandBonannohaveestablishedcareersin film, writing, andmediaarts.
Bichlbaumhaspublishedtwo booksof fiction writing, andBonannohaswritten anddirecteda
featuredocumentaryandnumerousshortfilms. Theirwork is regularlyshownin museumexhibits
suchasthe1999WhitneyBiennial.CurrentlyBichlbaumis living in New York andteachingat
Parsons,TheNew Schoolfor Designwhile Bonannolives in Troy, NY andteachesat Rensselaer
Polytechnic Institute.

Andy Bichlbaum
Director, Writer, Producer
Andy Bichlbaumis aguyfrom Tucson,Arizona,whohasheldabunchof jobsandwasfired from
prettymuchall of them.He hasa "terminal" degreein experimentalfiction writing, of which he
publishedacoupleof booksthatmadehim sorich andlazythathetookupcomputerprogramming
to passthe time. While "working" as a programmer,he spentsome time orchestratingthe
infamous"SimcopterHack," in which 80,000 copiesof a machovideo gamewere found -
shortly after beingshippedto stores- to be "enhanced"with swarmsof kissingboys.Fired,yet
againhe becamea celebrity amonga small but interestinggroup of lazy queerhackers,and
enjoyedtheattentionsomuchthathewenton to foundthenotorious"anti-corporatecorporation"
RTMark.com,a websitethat matchedillegal activist projectswith investorsandskilled helpers.
This Web0.5sitegeneratedlots of attentionin themediaandwasmistakenasart by anumberof
curators,who includedit in theWhitneyBiennialandothermajorshows.In thecourseof running
RTMark,BichlbaumandhisconspiratorMike Bonannostumbledinto startingTheYesMenwhen
a fake WTO websitethey createdaccidentallyreceivedan invitation from a law conferencein
Austria.Today,in additionto Andy'smanyjobs with The Yes Men, he teachesat Parsons,The
New School for Design.

Mike Bonanno



Director, Writer, Producer
Mike Bonannois a guy from Troy, New York, who spenthis formative post-childhoodyears
makingmischief.Heonceswitchedabunchof streetsignsin hiscollegetownof Portland,Oregon
to read"Malcolm X Street,"beforegettinga groupof friends to vomit red, white, andblue in
celebrationof the visit of a mannamedDan Quayle.He thengraduatedto moreseriousthings:
purchasingtalkingGI JoeandBarbiedolls,switchingtheirvoiceboxes,andreturningtheresultto
storeshelves.Theresultingmediafirestorm(theactioneveninspiredanepisodeof TheSimpsons)
madeBonannoso famousthat evenlazy queerhackerslike Bichlbaumheardabouthim, andin
1996 a coupleof mutual friends (one of whom is now an actualrabbi) put them in touch. In
additionto his creativework, he enjoysskatingon thin ice after the first freezeof winter along
abandonedstretchesof the old Erie CanalnearTroy, New York, wherehe lives andworks asa
Professorof MediaArt atRensselaerPolytechnicInstitute.HehasaScottishwife andtwo babies.

Kurt Engfehr
Co-Director
Kurt Enghehrgrewupnextto asteelmill in aworkingclasssuburbof Detroit.Hedecidedagainst
a careerin theplantswhena friend hadhis finger rippedoff by a bandsaw.Kurt sawthefuture,
andit wasTV. After living andfailing all overthecountry,hesettledin NewYork City wherehe
workedatHBO,MSNBCandNationalVideoCenter,etc.asastaffAvid editor.Heeditedpromos
andprogramsfor Lifetime,CBSandABC, andcreatedaseriesof shortfilms featuringChernobyl,
the guitar playing penguin.Kurt wassenioreditor on Michael Moore'sEmmy nominatedshow
ÒThe Awful TruthÓ (1999).

Kurt thenseguedfrom TV to film by working on Bowling for Columbine(2002) for which
he won the AmericanCinemaEditors Award for bestdocumentaryediting. Not being able to
pry himselfawayfrom bowling,Kurt wasco-producerandeditor for thedocumentaryA League
of OrdinaryGentlemen(2004),thatwon theAudienceAward at the2004SXSWFilm Festival.
Kurt theneditedMichaelMoore'sfilm Fahrenheit9/11,thehighest-grossingdocumentaryfilm in
history.

Kurt thenworkedonSeamless(2005)amovieaboutNY fashiondirectedby DougKeeve,who
previouslymade,Unzipped(1995)which mostpeoplefound ironic consideringjust how much
Kurt knowsaboutfashion.He followed that up by editing AngelinaJolie'sdirectingdebut,the
documentary,A Placein Time (2007)which cancurrentlybe seenby nobodyas it sits in her
closet.He wasco-producerandeditoron thedocumentaryTrumbo(2007).A stringof producing
rolesfollowed,startingwith TakingLiberties(2007)a UK docabouttheerosionof civil liberties
underTony Blair that just hada theatricalrun andwon a BAFTA nominationfor its director.He
followed thatup with a docaboutthesellingof beautycalledAmericatheBeautiful (2007)and
Bigger, Stronger, Faster (2008) a documentary about steroids, cheating, and excess in America.

A slight careerchangeappearsto beunderway asKurt hasaccidentallybegunto direct. He's
just finished up co-directing duties on the film The Yes Men Fix The World.

April Merl



Editor
April Merl's editing creditsincludefeaturedocumentariesSeamlessandTrumbo,andAngelina
Jolie's directorial debut A Place in Time. She also servedas editor and produceron the
documentaryshortTalkin' Water. Sheis currentlyworking on thefeaturedocumentary2012:A
Time for Change.

Johnny Burke
Editor
JohnnyBurke is a UK based,freelancedocumentaryeditor, whosework hasgoneon to win a
numberof awards,suchasÒTheBoysfrom BaghdadHighÓ,AmnestyAwardsBestDocumentary
and Winner of theBritish ForeignPressAssociationAward for Best TelevisionDocumentary
2008,andÒJapan:A Storyof Love andHate,Ówinnerof BestInternationalDocumentaryat The
Norwegian Documentary Film Festival, Volda, Norway 2009.

Neel Murgai
Composer
NeelMurgai is amulti-instrumentalcomposer,performerandteacher.Hestudiessitarwith Pundit
Krishna Bhatt. Westerncompositionhe has learnedfrom Edgar Grana.Neel is also a frame
drummerand overtonesinger.Currently he is in matriculationfor a Master of Fine Arts in
InterdisciplinaryArts atGoddardCollege.Neeluseshisdiverseinfluencesandeducationto create
a uniquemusicwith a modernglobal perspective.He hascontributedhis musicto manybands,
danceandtheatertroupes,documentariesandTV prorams.His group,theNeelMurgaiEnsemble
performsa self styledIndo chamber-jazzwith sitar,tabla,viola andcello.Theywill bereleasing
their debutCD in 2010on InnovaRecords.Visit http://www.neelmurgai.comfor audiosamples
and more info.

Neel'smusichasbeenfeaturedin the Documentary"CrossingLines" andthe BBC programs
"Holidays on a Plate" and "Holidays in the Danger zone". He has worked the the Bill T.
Jones/Arnie ZaneDanceCompanyin their productions,"Blind Date" and"Another Evening:I
Bow Down". He hasalsoworkedor performedwith the ManhattanChildren'sTheater,Dusara
Dance,Morgon Kara,Akim Funk Buddha,Mission on Mars,ThurstonMoore,Loren Connors,
SuzanneLanguile,Pharoah'sDaughter,Suphala,SamirChatterjee,Mat Maneri, SameerGupta
and others.Neel has performedat Lincoln Center,KennedyCenter,CarnegieHall, National
Theaterof Taiwan,MelbourneInternationalFestival,Arts and Ideasfestival, Artsplosure,Art
Wallah, Mendhi Masti Masala, Blue Note, Joe's Pub and in many other venues around the world.

Noisola
Composers
FromMilwaukee,Wisconsin,comea composingduoknownasNoisola.Theywill write a more
complete bio shortly.

Ruth Charny
Producer
Prior to moving to New York City, Ruth Charnyspenta numberof yearsworking in a variety
of producingcapacitiesat PhiladelphiaÕsNPR station,WHYY-FM. Theresheproducedaward-

http://www.neelmurgai.com/


winning and ground-breakingshows, including the program,ÒThe8th & Diamond SoundÓ,
funded by the Departmentof Justice,in which young, at-risk gang-memberslearnedradio
programmingas a way to reachout constructivelyand creatively to their neighborhoods,and
ÒFreeSpeechÓ,a live forum, recordedat the PhiladelphiaMuseumof Art, in which the cityÕs
movers & shakers would brainstorm creative ideas with the live audience.

Whenshemovedto New York City with her two small children,shecontinuedworking in
radioatNewYorkÕsWBAI-FM andinitiatedthepopularreadingseriesin whichwell-knownNew
Yorkersandcelebritieswould readaloudfrom suchclassicsasÒMobyDickÓ.Shethentook off a
periodof time to raiseherchildrenandreturnedto directseveralfilms for WNET-TV, including,
ÒTheLastSpaceVoyageof WallaceRamselÓandfor A&E Network,ÒKitchenSinkÓ,andmost
notably, ÒGirls in Suits at LunchÓ, which premiered at the New York Film Festival.

Ruth startedproducingfilm in 1992,working on Barry PrimusÕÒMistressÓ,starringRobert
DeNiro,RobertWuhl, Eli Wallach,andMartin Landau.In 1993,sheproducedRichardGlatzerÕs
ÒGriefÓwith IlleanaDouglasandCraigChester.In 1995,sheproducedDavid SalleÕsÒSearch&
DestroyÓwith DennisHopper,Griffin Dunne,EthanHawk,andChristopherWalken.Thiswasthe
first of 2 films thatsheproducedwith Martin Scorsese.ThesecondwasAllison AndersÒGraceof
My HeartÓwith IlleanaDouglas,JohnTurturro, Matt Dylan in 1996.In between,sheproduced
ChristopherMunchÕsÒColorof Brisk and LeapingDayÓwith Michael Stipe and Jim McKay.
In 1998,sheproducedGarretWilliamÕsSundancelab project,ÒSparkÓwith TerrenceHoward,
andin 1999, ÒDrowningon Dry LandÓwith NaveenAndrewsandBarbaraHersey.In 2000,she
producedDan McCormickÕsÒOtherVoicesÓwith Rob Morrow, CampbellScott,andStockard
Channing.In 2001,shecontinuedher work with ChristopherMunch and producedagainwith
Michael Stipe and Jim McKay SundanceFilm Festivalaward-winnerÒTheSleepyTime GalÓ
with JackieBisset. In 2001,sheproducedToddLouisoÕsSundanceFilm Festivalaward-winner
ÒLoveLizaÓwith Philip SeymourHoffmanandMyra PaciÕsSundanceLab film, ÒSearchingfor
ParadiseÓwith Chris Noth. In 2004,sheproducedwith InDiGent films andIFC, Alan TaylorÕs
ÒKill thePoorÓandJennieLivingstonÕsshortfilm, ÒWhoÕstheTop?ÓIn 2003,sheproducedwith
Ed Pressman and Content Films Curtiss ClaytonÕs ÒRickÓ with Bill Pullman.

Shehasrecentlybeenconsultingfor the NYC-basedgamedesigncompany,gameLab,and
developingnew projectswith Daniel Handleraka Lemony Snicketfor the Internet,as well as
producinga TV seriesbasedon theworksof UK/Americanbest-sellingauthor,Neil Gaimanfor
the Independent Film Channel.

Doro Bachrach
Producer
As a producer,Doro Bachrachhaswon an AcademyAward, four Emmies,and two Peabody
Awards. SheproducedÒSoldier'sGirlÓstarringTroy Garity andLeePacewhich premieredat the
2003SundanceFilm Festival,basedon thetruestoryof Pfc.Barry Winchell,who wasmurdered
by a fellow soldierfor his love affair with a transgenderednightclubperformer. ÒSoldier'sGirlÓ
wasnominatedfor threeGoldenGlobes,two IndependentSpirit awardsandwon an American
Film Institute award. For HBO, sheproducedÒTrumanÓstarringGary Sinisebasedon David
McCullough'sbiography,which won the Emmy andCableACE awardfor BestPictureaswell
asthe Producer'sGuild award.SheproducedÒCitizenCohnÓ,alsofor HBO, basedon Nicholas
von Hoffman'sportraitof Roy Cohnwith JamesWoods. ÒCitizenCohnÓwon BestPictureat the



CableAce Awardsanda PeabodyAward,whoseboardcitedthefilm asÒperhapsthebestpicture
produced in any medium in 1992Ó.

Among the independentfilms Bachrachhas producedare ÒLoveHurtsÓwith Jeff Daniels
and John Mahoney,also written by ÒSoldierÕsGirlÓsscreenwriter,Ron Nyswanerand ÒNoon
WineÓ,adaptedfrom KatherineAnnePorterÕsnovellastarringStellanSkarsgŒrd. With Oprah
Winfrey's company,she producedCharlesBurnettÕsÒTheWeddingÓstarring Halle Berry and
ÒAmy& IsabelleÓ,with ElizabethShueandViola Davis. Shewastheassociateproducerof ÒDirty
DancingÓ.For severalyears,sheservedon the Board of Directorsof the IndependentFeature
Project and is currently a board member of the Virginia Film Festival at UVA.

Alan Hayling
Executive Producer
Alan Hayling is a co-founderand Editorial Director of RenegadePictures,an independent
documentaryproductionhousein London.Prior to forming RenegadePicturesAlan Hayling was
Headof Documentariesat theBBBC. At theBBC, hewasresponsiblefor a wide rangeof factual
programmesshownacrossall theBBCÕstelevisionchannels.Whilst thereheandJonRowlands
co-createdMischiefapopulistsix partinvestigativeseriesfor BBC3andAlan executiveproduced
the multi-awardingwinning documentaryChildren of Beslan. PreviouslyAlan was Editorial
DirectoratMentorn, oneof theUKÕslargestproducersof factualprogrammes.Thereheexpanded
its rangeof programmingby launchinga sciencedepartment,a factual dramadepartmentand
factualentertainmentgroup.He initiatedinternationalformatsincluding"BritainÕsWorstDriver",
therealityshow"ParadiseHotel" for Fox,anddrama-documentarieslike "TheHamburgCell" for
Channel 4 and HBO.

Prior to MentornAlan spenttenyearsasaCommissioningEditor for DocumentariesatChannel
4. Whilst therehe createdand commissionedthe strands"SecretHistory" and "SecretLives",
"UndercoverBritain" anda rangeof documentaryseriesandsinglefilms. He wastheChannel4
executivein chargeof work by someof top filmmakersin the field includingErrol MorrisÕs"Dr
Death",Phil Angland's"ShanghaiVice" andMolly Dineen'sfilm "Geri," MichaelMoore'sseries
"The Awful Truth" and commissioned his hit film "Bowling for Columbine."

Patrice Barrat
Executive Producer
PatriceBarrat is a founderand executivedirector of Bridge Initiative International.Barrat has
won manyawardsin 29 yearsof journalism,includingtheAmnestyInternationalaward,BAFTA
award,FIPA GoldenAward and Adolf Grimme Preisfor documentarieslike FamineFatigue,
Drowningby Bullets,theVis-a-Visseries,Sarajevo:A StreetUnderSiegeandTheOtherAlgeria.
Films he producedwerealsofeaturedat the CannesFilm Festival(Condor)andin Locarnoand
Rotterdam (How Arnold Won the West).

Jess Search
Executive Producer
JessSearchis the Chief Executiveof the Channel4BRITDOC Foundation(britdoc.org), an
independent,non-profitorganisationsupportedby Channel4 in theUK. Thefoundationis five



yearsold andhassupportedover50 films including this yearÕsSundancedoublewinnerAfghan
Star,GriersonwinnerHereÕsJohnnyandBAFTA winnerChosen. PreviouslyJesswasaChannel
4 commissioningeditor for 5 years and remains involved in shootingpeople.org, the online
filmmakers network she founded which celebratedits 10th birthday last year with 38,000
members.
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